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The grand event commenced with the captivating mantra of the Upanisada,
accompanied by the auspicious sound of Sankhadhani, in the presence of our esteemed
teachers, supportive staff, cherished students, several alumni, and our distinguished

guest, Mr. Bamapada Bandhopadhyaya.
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The ceremony is well planned and followed the schedule as follows:
Programme Schedule

SL Name of the Event Time
1. Lighting the Lamp 10.15am
2. Chanting Vande Mataram 10.30 am
3. Singing Jana-Gana-Mana 10.45 am
4, Souvenir Upload 11.00 am
5. Welcome Address by the Principal 11.15 am
6. Lecture by the Resource Person, 11.30 am

Mr. Bamapada Bandyopadhyay
7. Cultural Programme by the Students and Teachers 12.30 pm
8. Chanting Sanskrit Sloka From the Upanishad 1.15 pm
9. Vote of thanks by the IQAC 1.30 pm
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All participant singing the Vandemataram and Janagana. Due to modest financial resources, we have
embraced a digital mode of dissemination and have therefore made this publication available as a
PDF document through the College website, ensuring its accessibility to a wider community of
readers and well-wishers. And college uploaded the PDF version of the SOUVINIR ON
COMMEMORATION OF PASCHIM BANGA DIVAS 2026 on college web page.

After the welcome address our distinguished guest deliver his dissemination lecture and the summary

of lecture as follows:
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A small singing programme has arranged by the joint collaboration of students and teachers.

Programme ended with the vote of thanks by the IQAC coordinator.
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PREFACE

It gives us immense pleasure to announce that, in celebration of
Paschimbanga Divas, we shall come together to explore, exchange, and express
our thoughts on our land, its heritage, and its surrounding environment through
diverse perspectives and multifaceted insights. This observance is not merely a
commemorative occasion; it is a vibrant confluence of creativity, reflection, and
intellectual engagement. It symbolizes the dynamic journey from the local to
the global, from the microcosm to the macrocosm, where individual experiences
resonate with broader cultural and environmental narratives. On this auspicious
occasion, all members of our academic community—including the Principal,
administrators, teachers, and our cherished students—will actively participate
in articulating their ideas, showcasing their creative expressions, and
documenting their reflections for public appreciation. Through their collective
voices and imaginative endeavours, the inaugural ceremony of Paschimbanga
Divas will stand as a testament to our shared commitment to knowledge, culture,
creativity, and the enduring spirit of Bengal. Our content encompasses from the
WINHA (Y6 NAL..Gandeshwari rivulet of Chhatna and SN (6 TG
Shushunia of Chhatna to the partition of Bengal, from Chandidas (Baru) to the
structuralism of the Bengali language. Owing to the constraints of modest
financial resources, we have embraced a digital mode of dissemination and have
therefore made this publication available as a PDF document through the
College website, ensuring its accessibility to a wider community of readers and

well-wishers.
Chhatna 20/06/2026 b ot Sk

Principal
Chhatna Chandidas Mahavidyalaya
Chhatna, Bankura
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Chandidas' Srikrishnakirtan: A Structuralist Analysis of Bengali
Vernacular
Dr. Malavika Sinha
Principal
Chhatna Chandidas Mahavidyalaya

The intensive study of ancient and medieval Bengali literature as well as language has
been conducted by oriental and occidental scholars. The poet Chandidas and the lyrical work
Srikrishnakirtan have been included in literary discussions since 1916. Basantaranjan Ray
Vidwatballabh and Nilratan Sen have translated it into modern Bengali vernacular.
Basantaranjan provided an analytical exploration of various aspects of Srikrishnakirtan,
including its periods, scriptures, phonetics, and grammar. This literature focuses on the regional
phonetics of the western region of West Bengal. The manuscript of Srikrishnakirtan was first
published by the Bangiya Sahitya Parishad, having been discovered by Basantaranjan Ray
Vidwatballabh in Bankura in 1916 (Vidwatballabh, 1971). The narrative of Srikrishnakritan is
not a new concept, as the lyrical depiction of the love story between Lord Krishna and Radha
follows a medieval tradition (Thompson, 2012). In fact, the lyrical divine love story gained
popularity following the Gitagovindam from the 11™ century.

Srikrishnakirtan represents the lyrical expression of the profound love shared between
divine lovers. The narrative of Lord Krishna and Radha is derived from the Srimad Bhagavat
(Sinha & Sinha, A Study on Joyadeva's Gitabovindam, 2020). This collection, Srikrishnakirtan,
comprises 412 songs and is organized into thirteen chapters (Vidwatballabh, 1971). Each song
is distinctly characterized by its tala (rhythm) and raga (melody). There are nearly fifty different
types of raga present (Table no 2). Krishna is the name of the hero and it's the proper noun.
The term kirtan, originating from Sanskrit, simply means to call, recite, praise, or glorify.
Kirtan involves the act of honouring and exalting a form of divinity. The concept of kirtan is
closely associated with devotion, lyrical expression, and the musical instrument known as
Kartal. This instrument, crafted from brass, has a plate-like shape and produces a jingling sound
when struck together. It is an ancient Indian instrument consisting of a pair of small hand
cymbals.

Therefore, when considering the literary significance, it can be described as a lyrical
and devotional song dedicated to Lord Krishna, accompanied by the sound of kirtan. The
language of lyrics is not quite familiar to the contemporary Bengali language (Sen, 2004).
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There is a lot of controversy about the personal identity of Chandidas or Baru Chandidas. In
Bengali, 'Baru' refers to a temple servant, typically hailing from a non-Brahmin family
(Vidwatballabh, 1971). The identity of the poet is still obscure but all the scholars unanimously
agreed that the Srikrishnakirtan is the literature of the pre-Chaitanya (1485-1533 AD) era.
Thus, the narrative, the portrayal of human love for the divine, and the lyrical
expression of love are not singular; rather, the phonetic arrangement reflects the regional
dialect. It is commonly assumed that the written form of Srikrishnakirtan does not accurately
represent the life span of Chandidas. In this context, references to Vedic literature are quite
relevant (Sinha, A few selected sloka of Mundaka Upanisada in light of the 21st century, 2021).
The Srikrishnakirtan represents a lyrical and vocal regional interpretation of Krishna Leela,
with its scripture emerging at a later stage. Consequently, deviations and distortions of ideas
are prevalent. The life narrative and identity of Chandidas remain shrouded in ambiguity,
represented by the four proper nouns: Baru Chandidas, Dijwa Chandidas, Dino Chandidas, and
Chandidas (Sen, 2004). However, it is widely acknowledged that he was profoundly
enamoured with a lower caste girl named Rami or Ramitara, who was the daughter of a cloth
washer and inspired him to write his first poem (Bhattacharyaa, 2023). When viewed through
the lens of metathesis, Rami transforms into Mira (Rami to Mira). A significant number of the
lyrics and ragas of Srikrishnakirtan (Table no 1) bear a close resemblance to Gurjjari and Sikh
lyrics (Table No. 1), raising the question of whether the proper noun Rami may be used
allegorically in place of Mira. The narrative of Srikrishnakirtan centers around three principal
characters: Krishna, Radha, and Badai (Dyuti). The systematic exploration of phonetics and
spoken sounds was initiated by the Western school of thought, particularly through the
contributions of scholars such as Ferdinand de Saussure (Swiss, 1887-1913). Saussure posited
that language is fundamentally a social phenomenon. The structural system of language can be
analysed through synchronicity, which examines a specific time frame, and diachronically,
which considers changes over time. Saussure established the methodology and approach for
studying phonetics. In the realm of linguistic study, three key attributes are essential for
comprehension: parole, langue, and semiotics (Pavey, 2010). Parole refers to the speech of an
individual within a particular context and time frame, representing the utterances of that
individual, who serves as a sample of the broader population. Language functions as a system
for interpreting speech or individual utterances. Semiotics pertains to symbols or signs.
Saussure regarded language as a sign system, and linguistics provided the concepts and

methods that semioticians utilized in relation to the sign system in its written form. The sign is
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crucial for vernacular literature, as it enables the accurate pronunciation of speech sounds
(Tanveer, 2016). The Srikirshnakirtan consists of lyrics written in Bengali vernacular, closely
resembling the regional dialects found in the western regions of West Bengal, specifically in
the Bankura and Purulia districts, where many vernacular sounds are often obscured. Some
examples of semiotics include the following:

The grammatical and phonetic features of Srikrishnakirtan, as examined by Sukumar
Sen, despite the various phonetic combinations, closely resemble the informal speech of the
western region of West Bengal. A meticulous analysis and comprehensive survey of religious
dialects indicate that it represents a clear and fluid expression of structuralism within the
Bengali dialect of this area. The Western scholar dramatically articulates structuralism.
Srikrishnakirtan serves as a prime example of structuralism in the Bengali dialect.
Structuralism is presented within the context of a well-known love story and the narrative of a
divine figure. Otherwise, it risks becoming merely an erotic tale, which typically loses
widespread acceptance (Bhatia, 2017).
Table No.1: Raga in Srikrishnakirtan (Buru Chandidas)

SI | Name of | Raga Comes from | Time of Singing | Other Information
No | Raga
1 | Ahir Raag Abhir  (cowherd | Early Morning Hindustani Classical Music
community) (mixture of Bharav rag)
Word Abhir is related to the cowherd
community and especially related to
the lady who collects cow milk.
2 | Ramkeli Jain and Sikh | Early Morning (Bhirabi raga)
Raga community Related to Hindustani Classical
Music
Related to Sikh tradition and related
to the reading rhythm of Guru
Granthsaheb
3 | Gurjjori Gujarat Morning Indian Classical Music
Raga
4 | Pahariya Happy and Sad
Raga
5 | Mollar Raga | Brindavanisarang | Rainy Season Hindusthani classical Music
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Torrential
rainfall
6 | Bhatiyali Eternal song of | Dawn Folk music of Bangladesh,

Raga the river (song of (Mymunsingh district,
boatman  while Brahamaputra catchment area)
going the stream
of the river) bhat
means ebb

7 | Dhanusi Dhani means | Evening 3 PM to | Related to the lyric of Guru Granth

Raga pentatonic raga of | 6 PM Sahib
Hindustani Karnataka Music
classical
music(five-note
per octave

8 | Deshag Indian Classical | Night 6 PM to | Hindustani classical music,

Raga Music 9PM Karnataka Music (Tamil song),

Only five notes are used
9 | Lalit Raga It evokes the | dawn time of the | Gowalior Tradition of singing
mood of prayer | day (4 AM to 6
and a certain | AM)
sense of claim
10 | Bilaboli Similar to the Hindustani classical music,

Raga western  lonian It comes from the Veraval city of
mode (major Guijarat, Shikh singing tradition
scale)

11 | Malavshri Extinct
Raga
12 | GouriRaag/ | Related to | Evening(3 to | Sikh Tradition

Souri BharavThaat 6PM)

13 | Keder Raga | Lyrics dedicated | Evening Hindustani Classical Music
to lord Shiva High Energy
(related to

Deepak raga)
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14 | Koraraga Extinct
15 | Kuku raga Extinct
16 | Koradesh Extinct
raga
17 | Kukugunjori | Extinct
raga
18 | Bobariraga | Not Known
19 | Sriraga Ancient Early  evening | The scale does not have all musical
Karnataki music | (just after the | notes (seven) in ascending scale.
sunset) The melody is associated with
winter.
20 | Bibhas Raga | Not Known Time of | Pentatonic raga belonging to
daybreak Bhairavthaat
21 | Sindhura Not Known Hindustani and Karnataki music,12
Raga notes are applicable
22 | Pathamanjir | Not Known Evening It’s popularly known as the wife of
Raga Bhairava raga. Raga Patmanjari
belongs to Kafithaat but it is also
sung in Bilawal. It is a sad raga.
23 | Bongal Not Known Morning Related to Bhairav Raga
Raga

The integration of raga, tala, local vocabulary, and distinctive pronunciation within a

lyrical love narrative represents the experimental foundation of structuralism in the Bengali

vernacular.
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Little Literary Landscape and Classical Culture of Bankura: A Post-
colonial Probation

Dr. Dipanjoy Mukherjee
Assistant Professor
Department of English
Chhatna Chandidas Mahavidyalaya

Introduction:

The cultural heritage of Bankura, including its terracotta temples and crafts, also influences
its literary manifestation. Bishnupur, the capital of the Mallabhum kingdom, played a crucial role in the
development of Bankura's literary and cultural landscape. The full-fledged regional literary style began
to take shape in epigraphic form, indicating a growing awareness and practice of written language. The
history of journalism and periodical literature in Bankura reflects a vibrant tradition of intellectual
inquiry and cultural expression. A significant milestone in this journey was marked in 1885 when Sri
Ramnath Mukhopadhyay launched Bankura Darpan, the district's first weekly magazine, laying the
foundation for a flourishing print culture. This legacy was further enriched in 1922 with the publication
of Bankura Lakshmi, the first periodical of the region, edited by Sri Shasankashekhar Bandopadhyay.
Since then, the literary and journalistic landscape of Bankura has expanded remarkably, with more than
fifty little magazines and periodicals, alongside nearly twenty newspapers, being published on a regular

basis.

Among the notable newspapers that have shaped public discourse and regional consciousness
are The News, The Vibration, Bankura Barta, Rarh Bankura, Hindubani, Bankura Sambad, and
Mallabhum. Equally significant is the contribution of little magazines such as Anamika, Socrates,
Manikoustav, Chintabhabna, Rarh Unmeshana, and Samaj O Rajniti, which have served as fertile
platforms for creative experimentation, critical reflection, and literary innovation. Particularly
noteworthy is Jumid Dadhe, a tribal magazine that functions as a vital cultural archive, articulating the
lived experiences, aspirations, and worldview of the indigenous communities of the region. Another
landmark in the history of Bankura's print culture was the publication of Kalpana, the first magazine in
the district to be edited by a woman, symbolizing a progressive step toward greater female participation
in the literary and intellectual spheres. Together, these newspapers and magazines constitute more than
mere vehicles of information; they are enduring repositories of the district's cultural memory, social
consciousness, and literary heritage. Through their pages, the voices of Bankura have found expression,
preserving the spirit of the region while fostering dialogue between tradition and modernity. Bankura
district takes pride in a vibrant literary landscape with numerous literary magazines published in

Bengali. Examples include 'Aaddaa’, 'Aalor Shisu', 'Kolaaj', 'Kabitaa Dash Dine', 'Jaameeni' (bi-monthly
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published since 1976), 'Shatadal' (quarterly published since 1981) , 'Pipilika’ (tri monthly published
from 2016) and many others, reflecting a ongoing tradition of literary expression.

Bankura boasts of a rich musical tradition, particularly the Bishnupur Gharana. This gharana,
a vocal style, is one of the few remaining Dhrupad traditions in West Bengal. During the reign of
Mughal emperor Aurangzeb, the oppressive environment in field of art and culture, led many musicians
to take shelter in the court at Bishnupur. One of them was the famous Dhrupad vocalist and dexterous
instrumentalist Bahadur Khan, a descendant of Tansen who found refuge under King Raghunath Singh
Deo 11(1702-12) who welcomed and honoured Bahadur Khan as a court musician; he contributed
significantly to the growth of the gharana. Musicians like Gadadhar Chakraborty, Krishna Mohan
Goswami, Ram Sankar Bhattacharya, and Jadunath Bhattacharya played crucial roles in the
development of the Bishnupur Gharana. The district also features various folk music forms, including
those associated with Chhau dance, which uses instruments like dhol, shehnai, dhamsa, and kharka.
While Bankura’s classical music traditions flourished, literary development in the modern period
manifested through participation in broader Bengali literary movements. Although major literary
societies such as the Bangiya Sahitya Parishat were centered in Kolkata, their influence extended into
regional literary activities, promoting the study and production of Bengali literature across districts.
Local writers, poets, and critics engaged with both regional themes and pan-Bengal issues. Educational
institutions in Bankura began to encourage literary output, while magazines and journals offered
platforms for writers to participate in the literary public sphere. Joyesh Rajguru’s study of the Bishnupur
Gharana describes the gharana as rooted in the Dhrupad tradition, one of the oldest forms of North
Indian classical music (Rajguru 508). The Dhrupad style was preserved and reshaped in Bishnupur
against the backdrop of shifting artistic trends across northern India. Unlike later developments in
Khyal, which emphasized expressive ornamentation and improvisation, the Bishnupur Dhrupad
retained a structural simplicity marked by rigorous rhythmic and melodic discipline. This stylistic
retention preserved earlier musical aesthetics while incorporating local sensibilities. Historical
narratives suggest that during periods of political instability under Mughal rule, musicians sought
patronage in regional courts, including that of Bishnupur. Bahadur Khan, a Dhrupad vocalist and
instrumentalist from the Mughal sphere, was welcomed at the court of Raghunath Singh Deo II, thus
catalyzing a shift in the musical ecosystem of Bankura (Wikipedia: Culture of Bankura district). The
formal establishment of the Bishnupur Gharana is attributed to Pt. Ramachandra Bhattacharya, a
disciple of Bahadur Khan, and further developed by successive generations of musicians including
Gadadhar Chakraborty, Krishna Mohan Goswami, Ram Sankar Bhattacharya, and Jadunath
Bhattacharya (Wikipedia: Culture of Bankura district). These maestros not only performed and
preserved the art form but also composed new works that blended classical rigour with the devotional
and poetic traditions of Bengal. Bishnupur gharana is known for the presentation of beautiful dhrupads

(Datta). The evolution of the Bishnupur Gharana illustrates how regional courts could become

9
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epicenters of artistic innovation when political elites invested in cultural production. Bishnupur’s
classical tradition continued to thrive through oral transmission, direct teacher-student lineages, and
public performances, enabling Bankura to contribute significantly to Indian classical music history.

The Interplay between Folk and Written Literature:

The evolution of literature in Bankura cannot be fully understood without acknowledging the
interplay between folk narratives and written texts. Folk songs, performed during rituals, agricultural
cycles, and village festivals, often contain narrative elements that echo themes found in formal literary
works. These folk traditions, while transmitted orally, embody literary qualities such as metaphor,
character, and plot- suggesting that literary impulses in Bankura were not confined to elite text
production. For example, the tradition of Balika Sangeet in Bankura, once popular throughout the
district during village gatherings and social events, combined narrative lyrics with dance and dialogue.
Though now endangered, these forms demonstrate how narrative and lyrical music intersected in public
life. Here, the boundary between literature and music blurs; lyrical content tells stories while musical
performance brings them to life. While many of these folk forms have not been preserved in written
anthologies, their impact on regional culture is significant. They transmit generational wisdom,
community values, and local histories that may not be documented in mainstream literary publications

but perform crucial roles in sustaining collective memory.
Conclusion:

The evolution of literature and music in Bankura reflects a dynamic interplay between local
traditions and broader historical influences. From tribal and folk origins to medieval religious poetry
and the distinctive classical form of the Bishnupur Gharana, the region’s cultural history illustrates how
artistic forms adapt, persist, and transform across centuries. Literature and music in Bankura are not
static artifacts; they are living expressions shaped by social practice, political patronage, and community
engagement. While written literature in Bankura may not have attained widespread recognition, its
foundations in oral narrative traditions and its contributions to devotional and folk culture are
indispensable components of Bengal’s cultural heritage. Music, especially through the Bishnupur
Gharana, stands as one of Bankura’s most influential legacies- one that resonates not only in regional
spaces but also in the wider canon of Indian classical music. By examining Bankura’s vivid past,
scholars gain insight into how cultural practices evolve-and how language, melody, and narrative

continue to shape collective identity in this vibrant district of West Bengal.

10
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Random Reflections on Paschim Banga Diwas

Dr. Dolon Ray
Assistant Professor
Department of English
Chhatna Chandidas Mahavidyalaya

Pursuant to the decision taken by the West Bengal State Government cabinet meeting
resolutions taken on 3" June 2026, on 10" June 2026 a GO was shared stating the choosing of
20" June as Paschim Banga Diwas. This is a day imbued with great historical significance in
the context of national history. When India was brought to the brink of Partition, the territorial
division of Bengal and Punjab became of utmost importance. Despite efforts to annex the
complete Bengal territory to Pakistan and make it a part of East Pakistan, Dr. Shyamaprasad
Mukherjee used all his resources and on 20" June 1947, was successful to ensure West Bengal
be a part of the Indian territory. Partition could not be avoided, yet this was a bitter-sweet
achievement, as Bengali culture and identity was saved from being lost in the quagmire of

Islamic fundamentalism, a bitter truth of present-day Bangladesh.

West Bengal’s contribution to the Indian national life is immense. In every field we
have illustrious personalities, whose presence is not only a matter of pride for Bengalis, but
also for every Indian. Here, I will like to enumerate some of these illustrious children of Bengal
who have contributed to our national heritage.

I, being a lifelong student of Literature, will definitely talk about Bengali literary artists
at first. It should be etched in every one’s mind that it is from this state only that we have
receive our national Song, Vande Mataram, as well as National anthem, Jana Gana mana from
this state only.To speak of Rabindranath Tagore, here is redundant. He is the only Nobel
laureate in literature from India till date. However, to think that Bengali literature, means only
Tagore, will be farthest from truth. In the field of poetry, we have Kazi Najrul Islam, Jibananda
Das, Bishnu Dey, Shakti Chattopadhyay, Subhas Mukherjee, Sunil Gangopadhyay, and so
many more. Their poems have crossed borders, and today are translated in various
languages.Narrative Literature also have great contributors starting from Bankim Chandra
Chattopadhyay, Rabindranath Tagore. Illustrious names include Sarat Chandra Chattopadhyay
Manik Bandyopadhyay, Bibhutibhusan Bandyopadhyay, Tarashankar Bandyopadhyay, Bimal

Mitra, Ashapurna Devi, Satinath Bhaduri, and so many more. And who can leave behind
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theatre? From the poetic dramas of Tagore to the stark realism of Bijan Mitra, the plays of

Badal Sarkar and Utpal Dutta, we have a living heritage in the world of dramaturgy.

West Bengal also contributed to world Cinema. Calcutta was the antenatal chamber
from which Indian Cinema originated. Perhaps none is there in the world who loves movies
and have not heard the name of Satyajit Ray. There were other stalwarts like Tapan Sinha,
Ritwik Ghatak, Mrinal Sen, Buddhadeb Dasgupta, Rituparna Ghosh, Goutam Ghosh, through

their movies have brought national as well as international acclaim.

If we move from the world of literature to the world of visual arts and sculpture then
there are so many stalwarts, that it is impossible to enlist them all in the confines of a simple
essay. If Abanindranath Tagore gave us the image of Bharat Mata in 1905, it found its footing
in the hands of Nanda Lal Bose, Jamini Roy, and Ganesh Pyne. The sculptures of Ramkinkar

Baij add to the prestige of the state.

Music of West Bengal has a thriving legacy. From the Rabindrasangeet, Nazrulgeeti to
D L Roy’s songs and songs of Rajanikanta Sen provide the foundation, then the folk music,

adhunik banglagan provide the lifeline to the Bengali Music.

West Bengal has also shown the way in entrepreneurship. Acharya Prafulla Chandra
Roy and his Bengal Chemicals, Dey’s Chemicals, and Bisk Farm of today are some of the

many names that have achieved great heights in the world of commerce.

West Bengal has been the breeding ground of world-class leaders. It has witnessed the
sacrifice of so many freedom fighters. Naming them all is almost impossible. Netaji Subhas
Chandra Bose, Binay, Badal, Dinesh, Khsudhiram Bose, shed their blood to ensure our
freedom. Dr. Shyama Prasad Mukherjee played the most influential role in inclusion of the

state of West Bengal within the territorial borders of India.

West Bengal has also played a significant role in the realm of spirituality. Shri
Chaitanya was not just a spiritual leader; he led multitudes into what can be termed as the first
Satyagraha movement of India. Numerous names crowd my mind when | think of spiritual
leaders of West Bengal. Bamdev, Sadhak Kamalakanta, AnadamayeeMaa, Sri Ramkrishna,
Maa Sarada Devi, Swami Vivekananda, Swami Pranabananda, are some of the many illustrious
spiritual leaders. West Bengal also gave rise to two important monastic orders, who have
played an important role in the display of amalgamation of spirituality and service. They are

Ramkrishna Mission and Bharat Sevashram. These two associations and their monks have been
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always at the forefront in times of peril. They have contributed to the national life by building
schools, colleges, and hospitals, and have been serving humanity irrespective of caste, religion,

or race.

To sum up, this state is unique in myriads of ways. You can never say, that the state
lags in any way. The state showed its specialty in the recent Assembly elections. When
confronted with corruption in every walk, most of the citizens of the state, more than ninety
percent of the state’s voters voted for change, something really unprecedented in the entire
world. It’s a state with the mighty Himalayas in the north and the Sunderbans in the south.
Nature has blessed this state with natural abundance as well as variety. The state has suffered
for the last fifty years from misrule and corruption. Now the commoners have voted for change.
It’s not just the responsibility of the present government, but also our responsibility to bring

back the glorious days back to West Bengal.

Let us all take a pledge on the auspicious day of Paschim banga Diwas: | will do my duty as a
citizen of this glorious nation. I will not shirk from my role as a responsible citizen. If and only
we all perform our duties as good citizens, and strive for excellence in our respective field, then

West Bengal will surely attain back its hey days of glory.

skekkskokskokskoskkokkokkskokkokkskkk
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Dr. Shyama Prasad Mookerjee, the Creator of West Bengal for the

Protection of Bengali Hindus.

Banibrata Chatterjee,
Department of English,
Chhatna Chandidas Mahavidyalaya

Under the provisions of Government of India Act (1935), Bengal was constituted an
autonomous province in 1937. This remained the situation until the Indian subcontinent was
partitioned into the two dominions of Pakistan and India after the British withdrawal in 1947.
The eastern sector of Bengal, largely Muslim, became East Pakistan (later Bangladesh); the
western sector became West Bengal in India. The partition of Bengal left West Bengal with ill-
defined boundaries and a constant inflow of non-Muslim, mostly Hindu, refugees from East
Pakistan, but the case of influx of Muslim infiltrators is also a great threat for demographic
change of West Bengal in reality. More than 10 million refugees entered the already densely
populated state after 1947, and their rehabilitation has been producing an immense burden on

the Bengal administration.

In 1950 the princely state of Cooch Behar (Koch Bihar) was integrated with West
Bengal through legislation. After the linguistic and political reorganization of Indian states in
1956, West Bengal gained some 3,140 square miles (8,130 square km) from Bihar. The
additional land provided to West Bengal serves as a link between the previously separated

northern and southern parts of the state.

But, this straight description of creation of West Bengal in the history with such a low
narratives does not flash the history in reality. The Muslim leaguers in undivided Bengal and
pre-partitioned India always wanted a large area of Bengal and Punjab to create an extensive
Pakistan under their green Islamic design of Pakistan coloured with the fresh blood of Hindus

through direct action.

One great personality in Bengal emerged on the eastern bank of Ganges in that crisis
period to save the western part of Bengal for making a safe and secured land for Bengali
Hindus. All though he was an ardent believer in the integrity of the country that he loved so

much, when he found that the division of India had become imminent and the emergence of
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Pakistan inevitable, he joined with similar-minded leaders in demanding division of Bengal on
the same analogy of division of India. Thus, a portion of Bengal, now named as West Bengal,
was saved from the clutches of the Muslim League, and remained with Indian Union. He was
none other than Dr. Shyama Prasad Mookerjee, the savior of Bengal Hindus and the creator of

West Bengal in all true senses.

In 1905, the first partition in Bengal was implemented as an administrative preference,
making governing the two provinces, West and East Bengal, easier. While the partition split
the province between West Bengal, in which the majority was Hindu, and the East, where the
majority was Muslim, the 1905 partition left considerable minorities of Hindus in East Bengal
and Muslims in West Bengal. While the Muslims were in favour of the partition, as they would
have their own province, Hindus were not. This controversy led to increased violence and

protest and finally, in 1911, the two provinces were once again united.

However, the disagreements between Hindus and Muslims in Bengal which had
sparked the Partition of Bengal in 1905 still remained and laws, including the Partition of
Bengal in 1947, were implemented to fulfill the political needs of the parties involved. After it
became apparent that the division of India on the basis of the Two-Nation Theory will almost
certainly result in the partition of the Bengal province along religious lines, Bengal provincial
Muslim League leader Hossain Sahid Suhrawardy came up with a radical plan to create an
independent Bengal state that won’t join either Pakistan or India and remain un-partitioned.
Suhrawardy realised that if Bengal is partitioned then it will be economically disastrous for
east Bengal as all coal mines, all jute mills but two and other industrial plants will certainly go
to the western part since these were in an overwhelmingly Hindu majority area. Most important
of all, Kolkata, then the largest city in India, an industrial and commercial hub and the largest
port will also go to the western part. Suhrawardy floated his idea on 24 April 1947 at a press
conference in Delhi.

However, the plan directly ran counter to the Muslim League’s, which was a political
party during the period of the British Rule which advocated the creation of a separate Muslim-
majority nation, demand of the creation of a separate Muslim homeland on the basis of two-
nation theory. Initially Bengal provincial Muslim League leadership opinion was divided.
Barddhaman’s League leader Abul Hashim supported it. On the other hand, Nurul Amin and
Mohammad Akram Khan initially opposed it. But Muhammad Ali Jinnah realized the validity

16



SOUVENIR ON THE COMMEMORATION OF PASCHIMBANGA DIVAS 2026

of Suhrawardy’s argument and gave his tacit support to the plan. After Jinnah’s approval,
Suhrawardy started gathering support for his plan. On the other hand, in Congress side, only a
handful of leaders agreed to the plan. Among them was the influential Bengal provincial
congress leader Sarat Chandra Bose, the elder brother of Netaji Subhas Chandra Bose and
Kiran Shankar Roy. However most other Bengal Provincial Congress Committee leaders and
Congress leadership including Nehru and Patel rejected the plan. The Hindu nationalist party
Hindu Mahasabha under the leadership of Dr. Shyama Prasad Mookerjee vehemently opposed
it. Their opinion was that the plan is nothing but a ploy by Suhrawardy to stop the partition of
the state so that the industrially developed western part including the city of Kolkata remains
under League control. They also opined that even though the plan asked for a sovereign Bengal
state, in practice it will be a virtual Pakistan and the Hindu minority will be at the mercy of the

Muslim majority forever.

Although the chances of the proposal seeing daylight without Congress central
committee’s approval was slim, Bose and Suhrawardy continued talks to reach an agreement
on the political structure of the proposed state. Like Suhrawardy, Bose also felt that the partition
will severely hamper Bengal’s economy and almost half of the Hindu population will be left
stranded on the Pakistani side. The agreement was published on 24 May 1947. However, this
was largely a political agreement. The proposal had hardly any support at grassroots level,
particularly among the Hindus. Muslim League’s continuous propaganda on the two-nation
theory for the previous six years combined with the marginalization of Hindus in the
Suhrawardy ministry and the vicious riots of Direct Action in 1946, which many Hindus
believed was state sponsored, left little room for trust in Muslim League among Bengali
Hindus. Soon afterwards, division arose among Bose and Suhrawardy on the question of the
nature of the electorate; separate or joint. Suhrawardy insisted upon maintaining the separate
electorate for Muslims and Non-Muslims. Sarat Bose opposed this. He withdrew, and due to
lack of any other significant support from the Congress’ side, the United Bengal plan was
discarded. The Lion of India (Bharat Keshri), Dr. Mookerjee with a seer propagation of safety
and security of Bengali Hindus established the legitimate claim of a separate land of Bengali
Hindus within the territory of India, completely excluded from the clutch of communal
Pakistan or any blatant conspiracy to suppress Bengali Hindus in the name of a united sovereign
Bengal. As per the plan, on 20 June 1947, the members of the Bengal Legislative Assembly
cast three separate votes on the proposal to partition Bengal: In the joint session of the house,

composed of all the members of the Assembly, the division of the joint session of the House
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stood at 126 votes against and 90 votes for joining the existing Constituent Assembly (i.e.,
India) Then the members of the Muslim-majority areas of Bengal in a separate session passed
a motion by 10635 votes against partitioning Bengal and instead joining a new Constituent

Assembly (i.e., Pakistan) as a whole.

This was followed by the separate meeting of the members of the non-Muslim-majority
areas of Bengal who by a division of 58-21 voted for partition of the province. Under the
Mountbatten Plan, a single majority vote in favour of partition by either notionally divided half
of the Assembly would have decided the division of the province, and hence the house
proceedings on 20 June resulted in the decision to partition Bengal. This set the stage for the
creation of West Bengal as a province of the Union of India and East Bengal as a province of
the Dominion of Pakistan. Also in accordance with the Mountbatten Plan, in a referendum held
on 7 July, the electorate of Sylhet voted to join East Bengal. Further, the Boundary Commission
headed by Sir Cyril Radcliffe decided on the territorial demarcation between the two newly
created provinces. Power was transferred to Pakistan and India on 14 and 15 August,

respectively, under the Indian Independence Act 1947.

Dr. Shyama Prasad Mookerjee adopted causes to protect Hindus against what he
believed to be the communal propaganda and the divisive agenda of the Muslim League.
Mookerjee and his future followers would always cite inherent Hindu practices of tolerance
and communal respect as the reason for a healthy, prosperous and safe Muslim population in
the country in the first place. His views were strongly affected by the Noakhali genocide in
East Bengal, where mobs belonging to the Muslim league massacred Hindus in large numbers.

Dr. Mookerjee was initially a strong opponent of the Partition of India, but following
the communal riots of 1946-47, Dr. Mookerjee strongly disfavored Hindus continuing to live
in a Muslim-dominated state and under a government controlled by the Muslim League.
Actually, with his prolific political stature and influence, Dr. Mookerjee traumatized Jinnah,
Suhrawardy and other Muslim Leaguers for their plan of Pakistan with Muslim dominated
areas when the Lion of India roared with a demand for the Hindu dominated areas for Bengali
Hindus in the Western part of Bengal. Unless, Dr. Shyama Prasad Mookerjee partitioned
Pakistan to create West Bengal and proclaimed the safety and security of Bengali Hindus form
the clutch of Jehadi Muslims, the majority Bengali Hindus had to face the same eventualities
as now being faced by Bengali Hindus in Bangladesh and the Hindu minorities in Pakistan.
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God sent this saviour of Bengali Hindus who created West Bengal and all the peace
loving, liberal, tolerant and cultural Bengalis. Bengalis must pay homage to Dr. Shyama Prasad
Mookerjee, the creator of West Bengal on the foundation day of West Bengal on 20th June
every year to respect and recapitulate the philosophy of Dr. Mookerjee to ensure the enshrined
rights of Bengali Hindus in West Bengal. West Bengal Government must observe this

celebration of West Bengal day and to pay proper respect to Dr. Shyama Prasad Mookerjee.
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